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COMPARATIVE ANALYSIS OF VIRTUAL EXHIBITIONS
OF MEDICAL MUSEUMS IN UKRAINE AND ABROAD

The Internet has opened new opportunities for effective communication of
information provision activities of various institutions. Museums did not become
an exception and began to apply new means in communication policy. Virtual
exhibitions solve the problems of saving time and financial costs, however,
carrying important information content. The experience of world exhibitions
of medical museums is considerably higher than the level of virtual exhibitions
implementation in Ukraine.

Keywords: virtual exhibition, virtual exposition, virtual excursion, online
excursion, digitalization, Internet exhibition.
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NOPIBHAJIbHUIA AHANI3 BIPTYAJIbHUX EKCNO3ULIN
Y MEANYHUX MY3ESAX B YKPAIHI TA 3A KOPAOHOM

AKTyanbHiCTb. IHTEPHET 3YMOBMB HOBIi MOXJIMBOCTI NS  edeKTUBHOI
KOMYHiKaLii pi3HMX yCcTaHOB B iHdOpmaLinHOMy npocTtopi. My3ei He ctanu
BMHATKOM Ta NoYyanu 3aCTOCOBYBATW HOBI 3aC06M B KOMYHIKaTWBHIN NoniTuLy.
Hogi TexHonorii, Taki sk VR, AR Ta Web3D, LUMPOKO BUKOPUCTOBYIOTLCS AJISA
CTBOPEHHS BipTyanbHUX My3eMHNX BUCTABOK, 30KPeEMa B My3esiX MeauULIMHU, K
y My3eliHili 06¢cTaHoBLi, Tak | Yepes iHpopmauiiHi kiocku B World Wide Web.
MerTa cTaTTi — 34iiCHUTM NOPIBHANLHWIA aHai3 NPEACTABAEHHS BipTyabHUX
€KCMO3ULLIN Y BITYNSHAHMX MEONYHUX MY3€ESX Ta 32 KOPLOHOM.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License.



82 ISSN 2410-5333 (print), ISSN 2522-1132 (online) BicHuk X[AK. Bunyck 59. 2021

MeToponoria. [1n9 BWKOHAHHA OOCHILKEHHS BUKOPWUCTAHO MOPIBHANBHUI
METOA, METOAM ONWCY, 3iCTABNEHHS Ta y3araJlbHEHHS.

Pesynbratn. Mysei 3auikassieHi B OUMGbPOBYBAHHI iX KOMEKUi He nue
ona 30epexeHHs KynbTypHOI CnafluuvHW, ane # gns Toro wob 3pobutn
iHbOpMaLLIMHWMIA 3MICT AOCTYNHUM A1 LUMPOKOI FPOMaACbKOCTi. TexHonorii
BipTyasnbHoi peanbHocTi (VR) i poswwmpeHoi peansHocTi (AR) € igeanbHuM
NPE3EHTALIHUM CEPEfOBULLEM ONS MEAMYHMX My3€eiB Ta iHLIKMX YCTaHOB
KYNbTYPHOI CnaaLUmMHy. BipTyanbHi BUCTaBKM AO3BONSIOTh PISHUM ayauUTOPISM,
30Kpema iHBanigam i CTyAeHTam pPi3HOro BiKy, @ TaKoX LWMPOKIA ny6niL
OTPMMYBaTV LOCTYN Ta 03HANOMIIIOBATUCL 3 BEIMYE3HOIO KifbKIiCTIo 06’€EKTIB,
LLIO PO3MILLLEHI B PI3HUX MICLLEBOCTSIX, i N0AaBaTH Le LikaBumM Ta iHGOpMaTUBHUM
CNocoboM.

HoBusHa. Y ubOMy JOCAHIOXEHHI Brneplle 34jCHEHO aHani3 BipTyaibHOro
NpeaCcTaBHULTBA LLECTU BiLOMUX CBITOBUX My3€iB. [[poaHanisoBaHo BipTyasbHe
npeacTaBHMLTBO 33-X MeanyHMX My3eiB 3 18 kpaiH.

MpakTuyHe 3HaYyeHHs. MaTtepianu i BACHOBKM JOCHIIKEHHS MOXHA BUKOPUC-
TOBYBATU B MPOLECI BUKIAOAHHSA 3 Cy4aCHMX iHPOPMALIHUX TEXHONOrIn Y
MYy3€eWiHii cnpasi.

BucHoBKM. BipTyanbHi BUCTaBKM BUPILLYIOTb Npobnemy ekoHoMii yacy Ta
(iHaHCOBMX 3aTpat, OfHAaK Hecyyu BaxsvBe iHPOPMALIiHE HaMOBHEHHS.
KopucTyBaLbki B3aEMOLi B MeXax BipTyanbHOro Mean4yHOro Myseto e(pekTMBHO
BUKOHYIOTbCS 32 [0MOMOrOi0 [OMOMIKHUX TEXHOMOrIN, Wobu KopucTyBadi
MOrM BifvyBaTW cebe MOBHICTIO MOB’A3aHMMU 3 BipTyanbHUMU My3eNHUMU
aptedaktaMu i TakKMM YMHOM OTPMMYBaTW BUIOLY 3 TOYKWM 30pYy OCBITM Ta
posBar. OgHak HUHI AOCBIA CBITOBUX BUCTABOK (30kpema y cdepi MeauumHm)
3HAYHO BULLMI PIBHSA peani3avi BipTyasibHMX BUCTABOK B YKPAiHi.

KniouyoBi cnoBa: BipTyasnibHa BUCTaBka, BipTyasibHa €KCro3uuis, BipTyasibHa
EKCKYpCisi, OH/1aiH-eKCKypPCisl, AiAXnTaniawis, iHTepHET-BNCTaBKa.

Introduction. With the development of the Internet, the number of
users who prefer the use of electronic resources is constantly increasing.
Thus, in 2017, according to a study of the Ukrainian Internet audience,
the network contained 21.6 million users (media analysis of TV, radio,
printed media, Internet media, social networks, 2020). Most users choose
the Internet to meet information and other needs. Therefore, every year, the
issue of network integration in the so-called “non-productive” spheres, which
includes culture in particular, arises. Thanks to the latest technology, there
are such phenomena as “virtual exposition”, which also corresponds to the
concept of “virtual tour”, “Internet exhibition” and “cyber-exhibition”. In
general, virtual exhibition is an online exhibition featuring cyberspace. The
virtual exhibition is a relatively new stage in the process of informatization
of the cultural sphere.

The advantages of virtual exhibitions. If we talk about exhibitions in
general, it is a demonstration of human achievements in various fields, which
are presented for review at the venue of a certain exhibition event. With the
advent of virtual exhibitions, there are new benefits that until now haven’t
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been typical for ordinary exhibitions. Museums and other organizations
create online exhibitions for many reasons. For example, a virtual exhibition
can expand the materials presented on the site using visualization tools,
completing text information. Thus, an online exhibition can be of interest
because visual information is easier to perceive (Bilushchak, Fedushko,
2016). As a result of growing interest for the object of the cultural sphere, its
wide online register is created. Another advantage of virtual expositions is
saving of production costs, which include insurance, delivery and installation.
The introduction of such exhibitions also solves such a problem as preserving
the integrity of the exhibits of the physical exhibition. It’s about processing
fragile or rare objects. Such a virtual museum gives additional benefits to
the fact that it is possible to display artifacts that are generally not available,
except for selected ones, for example, exhibits that cannot be accessed due
to their weak nature or other conservation issues or those that cannot be
displayed simply due to the lack of physical space (Louvre, 2020). It is
equally important that a virtual exhibition can reach a much larger audience:
access to information is no longer limited to those who can afford travel and
museum visits, but accessible to anyone who has access to a computer with
the Internet connection. Unlike physical exhibitions, online exhibitions are
not limited in time, since they are not forced to work under a certain work
schedule with a limited work day. Such exhibitions are available around the
clock.

The emergence and distribution of virtual museum exhibitions.
In the non-profit world, many museums, archives, universities and other
cultural organizations create online exhibitions. Internet exhibitions are also
increasingly used by businesses and individuals. Another branch is virtual
book exhibitions, the introduction of which has already become widespread
in Ukraine. If by 2009, online exhibitions were 1% on the market of the
industry of events (Kudria, 2009), then, with the constant development of
technologies, this rate became much higher.

The earliest museum for which an online exhibition was created is
the Oxford (History of Science Museum, 2020). The first exposition was
presented — “The Measurers: a Flemish Image of Mathematics in the XVI
century” (The Measurers: a Flemish Image of Mathematics in the XVI
Century, 2020). At first, the web pages were simply a reference to the library
of the museum, but it soon became clear that they could be used to promote
the museum and advertise new exhibitions. The new material has been added
and the site has become more informative. By mid-1995, it was decided that
the website needed radical changes. It was decided that the site should
have a navigation system that will allow the visitor to access all material
intuitively. For today, the Ashmolean Museum has launched a major project
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to digitize its collections to produce 250 000 exhibits on the Internet by 2020
(Liarokapis, Sylaiou, Basu & et al., 2004).

This fact confirms that the first attempts to develop virtual exhibitions
were made abroad, now Ukraine applies world experience in this area.
Typical content for museum directories and presentations is usually limited
to multimedia presentations, for example, interactive CD-ROMs — see
Figure 1.

However, there is a growing interest in virtual museum exhibitions
that use Web3D and Augmented Reality (AR) technologies that integrate
virtual environments, 3D graphics, and interactivity in web applications
(Liarokapis, Sylaiou, Basu & et al., 2004).

Focydafcmben

Figure 2. Presentation of museum exhibits with the help of Web3D
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A comparative characteristics of Ukrainian and world virtual
museums. Of course, the provision level of visual information abroad and
in Ukraine is fundamentally different. And this can be seen with help of
comparative analysis of virtual exhibitions of museums. For virtual visitors,
a bibliographic list of the most famous museums in the world is presented
at the site of the online exhibition: the Louvre — Paris, France (Louvre,
2020), the Metropolitan — New York, USA (The Metropolitan Museum of
Art, 2020), and the Hermitage — Petersburg, Russia (The State Hermitage
Museum, 2020). On the Louvre and the Metropolitan sites there are virtual
exhibitions in the form of photo collections of exhibits. An additional source
for getting acquainted with the objects presented at the exhibition is video
materials accompanied by text explanations. As far as the Hermitage is
concerned, the results of realization of the virtual tour are best represented
on the example of the site of this museum. The Hermitage website displays a
layout of a building with numbered halls by clicking on the desired number,
a virtual tour appears, where each room is presented from all sides using 3D
models. This creates the impression of staying on a real tour, because there
is a possibility to explore everything in more detail. This is useful for those
who cannot visit the museum for some reason, and an online excursion is free
and available at any time. The pages of these three museums are posted on
Facebook.

Based on the information contained in the social network, we analyze
the popularity of museums (Figure 3).

Based on the analysis of the number of preferences and visitors on the
pages of museums in Facebook social network, the most popular and visited
site is the Louvre museum. The Hermitage’s indicators are much lower than
other museums.

Otherworld museums that have already tried to practice the introduction
of virtual exhibitions are: the Museum of the History of Art — Vienna (Kunst
Historishes Museum Wien, 2020), the British Museum — London (The British
Museum, 2020), the National Gallery — Athens (the Alexandros Soutzos
National gallery Museum, 2020), the Estonian Historical Museum — Tallinn
(the Estonian History Museum, 2020), the Picasso Museum — Barcelona
(the Picasso Museum, 2020) and many others. This once again proves
that the world experience of using online exhibitions and excursions to
improve the content of your site and attract more audiences is significant
and widely used in practice. As for virtual exhibitions in Ukraine, it differs
significantly from world practice. Under the virtual exhibition or virtual
tour, photo exhibits with short information about them and their author are
posted. In this way the Internet exhibition was presented on the website
of the Pedagogical Museum of Ukraine. It is clear that such an exhibition
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Figure 3. Analysis of museums’ pages in Facebook

also carries informational content for visitors, but it does not adequately
correspond to the term “virtual”. Often on the sites of Ukrainian cultural
institutions virtual exhibitions are presented in the form of articles, the
additions to which are photographic materials.

The Internet exhibition on the site of the Lviv Museum of Religious
History is presented in this way, so it is not particularly informative. Virtual
exhibitions are also presented on the sites of other museums, namely:
National Taras Shevchenko Museum — Kyiv (the National Museum of
Taras Shevchenko, 2020), the National Art Museum of Ukraine — Kyiv (the
National Art Museum of Ukraine, 2020), the M. Yaroshenko Poltava Art
Museum (the M. Yaroshenko Poltava Art Museum, 2020) and others.

To compare important aspects of museums with virtual exhibitions, a
chart is drawn up on the basis of an expert assessment (Figure 4).

As seen in Figure 4, information resources of foreign museums play
an important role in promoting museums. They are designed according
to the specifics of museums, emphasizing unique exhibits. Among all the
analyzed information resources, only the information resource of the Louvre
(Paris, France) is adapted for viewing by people with disabilities, only the
information resource of the State Hermitage Museum has the presentation
function of the virtual exhibition with video materials.

Analysis of virtual exhibitions of medical museums in Ukraine and
abroad. By the method of thorough analysis of information resources of
medical museums, a list of 33 medical museums from 18 countries, which
are well represented on the Internet, was formed. This list includes medical
museums from the following countries: Australia, Azerbaijan, Canada,
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Figure 4. Comparative diagram of the main characteristics of information resources of
museums on the basis of expert assessment

Denmark, France, Germany, Hungary, Iran, Italy, Japan, Latvia, Mexico,
Russia, Spain, Sweden, Switzerland, the United Kingdom and the United
States. The most popular medical museums, which are presented to users in
cyberspace, by developing information resources with virtual exhibits, 3D
tours and other new tools, are presented in Figure 5.

Apparently the most established museums in medical sphere are in
the following countries: Japan, the US and Canada. Accordingly, their
information resources are well designed with quality and relevant content
with features and tickets booking, indicating the geo-location of the museum,
with 3D tours, descriptions of exhibits, as well as features that are designed
for attraction of visitors. We should also mention the London Museums
of Health & Medicine (Figure 6), which unites 23 medical museums and
medical organizations (The London Museums of Health & Medicine, 2020),
and was founded in 1991.
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Figure 5. List of the popular medical museums of the world

The website of the London Museums of Health & Medicine presents a
calendar of events and exhibitions. As we see every day the London Museums
of Health & Medicine presents two exhibitions. This demonstrates the high
demand in the medical society for virtual exhibition museums.

At the Medical Museion, the University of Copenhagen, Denmark,
visitors could take part in communicative experiment “Life on the Line — A
Game about Ageing” (Figure 7).

In contrast to foreign experience, in Ukraine medical museums are
popular almost only among students of medical schools, universities and
medical professionals.

During the COVID pandemic, unlike foreign museums, a difficult
period came for Ukrainian museums. The availability of virtual tours on
museum information resources became very important during this period.
For example, such as virtual tour at the Prince Henry Hospital Nursing &
Medical Museum in Australia (the Prince Henry Hospital Nursing & Medical
Museum in Australia, 2020), which is shown in Figure 8.

A good initiative is the creation of 3D tours of museums in the
information resource “Museum Portal”. This resource also presents 3D
tours of Ukrainian museums, such as the National museum of medicine of
Ukraine  (https://museum-portal.com/ua/museum /national-museum-of-
the-history-of-medicine), presented at Figure 9:
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Figure 8. Virtual 3D tour
of the Prince Henry Hospital Nursing & Medical Museum in Australia
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Figure 9. Virtual 3D tour of the National museum of medicine of Ukraine

In addition, on the information resource “Museum Portal” the virtual
3D tour of Pirogov National Memorial Medical University (Vinnytsya)
and virtual 3D tour of the Pharmacy Museum “Under the Black Eagle”, are
presented. (Figures 10 and 11).

In general, Ukrainian museology industry is developing rather slowly.
Foreign museums receive a good financial support for the development
of information resources, introduction of new technologies in museums,
including medical museums.

Conclusions. Analyzing the diagram, we can conclude that in all aspects
the Hermitage is the best represented one in the Internet space. It is an
excellent example of a museum virtual tour. The problem of both Ukrainian
and world museums is the low level of application of video materials at the
introduction of the virtual exhibition. Museums prefer photo materials, but
they are not as informative as video material. The functioning of the site for
people with disabilities was seen only on the website of the Metropolitan.

BinHMLLEMA HauloHansHIR MegnyiHA yhireporTeT v ML Mnporosa

Figure 10. Virtual 3D tour of Pirogov National Memorial Medical University
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Figure 11. Virtual 3D tour of the Pharmacy Museum “Under the Black Eagle”

Comparing the virtual exhibitions of world and Ukrainian medical
museums, it became clear that Ukraine is still taking steps towards the
application of world experience. After all, the virtual exposition of medical
museums in Ukraine does not adequately correspond to the definition of
“virtual”, without Web3D and Augmented Reality (AR) technologies. It is a
disadvantage and incompleteness of such exhibitions.
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